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Photo professionals from around the world d

for three days of portfolio reviews.
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Show and tell

the reviewers, with interviews by

Launched in 2000, Rhubarh-
Rhubarb provides an annual
showcase for photographers to
present  their portfolios to
reviewers from Europe and
America, These publishers,
gallerists and curators ook
ovar portfolics in 20 minute
ses510N5 over three days, pro-

viding advice and, m

apportunity to publish or exhib-
it the photographers” work.
Inspired by the Houstan
FotoFest in Texas, the grand-
daddy of all
Rhubarb

folio reviews,

founder  Rhanda

something the farmula at
her own avent in Birmingharm.
‘We wanted to do it in a way
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that was minimum stress for
the photographers and review-
ers,' she says, ‘so we devel-
oped an online  booking
system. And that's what makas
Rhubarb unigue still: people
can prepare properly and
research the reviewer o make
the slots really count. It's like a
great match-making agency.’

That reviewees £500 pay for
this advice some people find
incredible, but for phaotogra-
phers ready to sell to an inter-
national audience, it has often
priovved g worthwhile invest-
ment, not least in providing an
opportunity to network on an
international level.

And the reviewers are also
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appraciative of the chance to
see 50 much new work under
one roof,

‘Fortfalio reviews are an
absolutely great way of finding
new work,' says Christopher
Rauschanberg, co-director of
Blue Sky Gallery, a non-profit
space in Partland in the US. “Of
the 24 artists who had sola
shows here last season, we
met 15 of them at FotoFest,
Photolucida  [another  folio
review in  Portland] and
Rhubarb." But not everyone is
necessarily loaking for
ished arficle, 'l saw quite a
peaple had work
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escended on Birmingham this July
lere we present the best work chosen by
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Bristol. ‘1 like that becausa you
can see where something
might be heading, offer your
advice and then hopefully see
the finished work sometime in
the future.'

Ultimately, most photogra
phers are pitfching at reviewers
rather than looking purely far
feedback. “Very few - too few!
- are looking for actual advice,
says Kathy Aron Dowell of the
Society  for  Contemporary
Photography in Kansas in the
LIS, who finds around 75% of
her shows through
reviews such as Rhubarb.
‘Everyone wants 3 show, and
that's understandable, but not
always realistic.'
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Proof of Rhubarb's global cre-
dentials is found in the number
of phatographers wha travel to
it from abroad — a phenome-
non that wasn't planned whan
Rhubarb began as a vehicle for
British photographers to meet

international buyers.

Faris-based photographer
Frederic Delangle is typical of
the foreign reviewses, who are
often well established in their

home countries.  With

shows lined up over the next
six months and several bodies

under his
came with

of  work
Delangle

saries of new wark, one of
which included Coit, a portfo-
lio of images of couples making
love, shot in exposure times
lasting as long as the act itself.

‘It allows me to represent
loving acts without staging a

pornographic  scena,’

explains.

‘Blur enables me o not show
the bodies in their raw nature,
and the two lovers are mixed,
superposed and entangled until
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they become one sole mass of
flesh. The spectator creates his
own  chorgography with  his
awn fantasies.

Deborah Robinson of Mew
Art Gallery in Walsall was
impressed another series, his
images of Ahmedabad, ‘If's a
city that was once one of the
richest places in India, boast-
ing amazing architecture, and
is now one of the poorest’. She
adds: 'The photographs were
beautifully shot, taken at night
using long exposures, which
created ghostly effects, The
images are rich and com-
pelling." She was not the anly
reviewer to express an interest
in exhibiting the work.

COne of a number of Danish
women who made a big impact
at this year’s Rhubarb, Astrid
Kruse Jensen showed two bod-
ies of work, including Hyper-
natural, which goes on show at
Fariz Phota next month as part
of a special exhibition focusing
an Mordic photography.
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‘Hypernatural was made in
lceland depicting the geather-
mically-heated pools which act
as a social gathering paint,”
says Sian Bonnell of Trace, an
artist-led initiative based in
Dorset. ‘These pools are all lit
by artificial light and are devoid
of peaple, What | liked about
the work was the feeling they
provoked that you are in &
familiar yet alien domain. The
images thamselves are all
abaut the colour blug and so
are very bheautiful and mes-
merising, but at the same time
you feel a sense of unease
while regarding them.’

Kathy Aron Dowell of the
Society  for  Contemparary
Photography in Kansas in the
S was another reviewer
impressad by the work. 'She
has a very defined, well-honed
personal language throughout
her projects. But the projects
themselves are quite different
from one another, and | like
that, She moves from one
“problem”™ to another, explores
the idea in an arresting and
resolved manner, and then
moves on to something else.
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I'm not really that interested in
artists that find a niche and
stick with it for years,

‘Astrid’s images fall some-
where between the real and
the imagined, but they are not
really fabricated either. They
seem familiar and utterly for-
2ign — remarkably seductive
and simultanesusly unsettling
all at the same time. I'm guite
attracted to work that defies an
gasy explanation, which is
what keeps me wanting to
o0k,

Meeting the Dane at Rhubarb
was well-timed, as Dowell is
currently warking on an exhibi-
tion exploring the conceptual
relationship betwaen architec-
ture and photography.

The Dane who made the most
impact an BJF editor Simon
Bainbridge was  Charlotte
Haslund-Christensan, not least
because of her unconventional
appraach to presenting her
work, ‘The 20-minute turn-

Left: From Coif
@ Frederic Delangle.
Middle: From
Hypernatural
© Astrid Kruse
Jensen,
Above: From
Natives

@ Charlotte
Haslund-
Christensen.
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COVER STORY |

Above: From Home
& Marrigje De
Maar.

Middle: From Now
To Hunt

& Trine
Sendergaard.
Right: From
Relative

& Spencer Murphy.
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around of the folio reviews
doesn't leave any time for pre-
varicating,” he says, ‘and
Charlotte was almost aggres-
sive in taking control of the
session and imposing hersealf.
First she demanded to know
what | did, then she put down
a watch and told me we didn't
have time to look at her portfo-
lio of older work and handad
me an Ad sheet of paper
describing her current project,
Matives. All of which would
have backfired if she didn’t
have the work to back it up -
but she did.

‘Fascinated by the photogra-
phy of her explorer grandfather,
and equally perturbed by
“racist stereotyping” in mod-
ern-day Denmark, she has
Degun taking a series of images
that attempt to “reverse the
colonial gaze". In keeping with
her assertive presentation
style, Charlotte™s own position
within the project is as impor-
tant as the work itself. She
dresses up in 19th century
colonial clothing and travels
around Denmark with an expe-
dition box, demanding to pho-
tograph locals — ar natives, She
positions and photographs her
subjects in an anthropological
manner, cansciously visualising
them as stereotypes. Provoca-
tive stuff!’
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Dutch photographer Marrigje
De Maar's deceptively simpla
images had a lot of reviewers
talking by the end of the folio
review.

‘What | liked most of all
about her work is its audacity,”
says Sian Bonnell. ‘Home is a
vary quiet and beautiful work
made over the |ast three years
whara she has travelled to
Russia, Finland, China and shot
images in her home country. It
consists of 2 series of images of
the interiors of peoples’ houses.

‘These are wonderful in their
own right, but what | love
about the work is how she
sought entry to these strangsrs’
homes, She is an older lady
and instead of this being a
handicap — she could seriously
not have made this work if she
had been younger — she gained
peaples’ confidence and was
welcomed inside. She said the
same thing to everyone at each
venue — that she had to make
a photograph within 15 min-
utes of entering the dwelling. |
liked the way she was able to
capture the strangeness and
beauty of these environments
withaut losing the sense of
curiosity of what was inside the
building.”
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Chris Rauchenberg puts it
another way: 'Suppose that
you arrived at my houss for
dinner and | greeted you by
saying, “Come an in, I'm just
Eoing to run to the store o pick
somathing up and I'll be right
back.” While I'm gang you
wander around my house and
get to know me through the
delicious process of snooping
around and looking at my
books and CDs and the rest of
my stuff. The work of Marrigje
De Maar provides a similar mix
of voyeuristic and scientific sat-
isfaction as it gives me clues to
help me understand about
what it might be like to live in
China or on one side or the
other of the Russian/Finnish
border.”

Another Danish woman, Tring
Sgndergaard, showed work
from her documentary work on
Copenhagen's red light district,
MNow that you are mine (which
was published by Steidl and
reviewed in BJF, 13 August
2003), alang with Now fo
Hunt, & series she has shot
with her husband MNicolai
Hawalt.

The saries combines conven-
tional photographs with digital

montages, and consists of
images of hunting scenary
taken in typical Danish land-
scapes. It is the first time that
Sendergaard has focused on
landscape-based work, Lsually
producing documentary phao-
tographty, Sendergaard is fasci-
nated by the idea that many of
us raraly come into contact
with nature, which she attrib-
utes to 'the circumstances for
living today'. Through photo-
graphing pheasant shoots she
was able to explore the way
paople interact with nature and
found that the principal theme
of her documentary work — life
and death - was also key in her
landscape series

‘| appreciate the careful bal-

ance the work achieves
betwean digital intervention
and traditional landscape,’

says Lesley Martin, executive
editor of books at the Aperture
Foundation in New York.
“While on one hand it's a docu-
mentation of the Danish ritual
of hunting, on the other, the
technigue expands the viewer's
perspective by digitally layering
thi flow of human figuras over
the land, allowing one to
glimpse a few hours of action
in a single frame.

‘The effect is used with
restraint and achieves an ela-
gance of sart; in the book, the
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digitally enhanced images
blend seamlessly with the
occasional straight shot of the
Danish  countryside.  While
Simon Morfolk remains the
king of *“Chronotopia”, |
thought this was a very engag-
ing perspective and means of
prasenting the passage of time
and human activity over a sin-
gle streteh of land.”

“This year was the second time
I've been to Rhubark and it's
definitely a good idea to go,'
says young British photogra-
pher Spencer Murphy. ‘Last
year | got an exhibition out of it
and | also learnt about several
useful competitions.” Murphy
has been pratty successiul with
competitions since graduating
fram Falmouth College of Arts,
most recently collecting the
Assaciation of Photographers
Bursary, warth £15,000. And
now he's also received a grant
from the Arts Council of
England.

Cine project that had review-
ers on both sides of the
Atlantic talking was Relative, a
saries motivated by memories
of his childhood and an investi-
gation of the way he viewed
family members. Originally
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conceived as an exploration of
his judgement of his family,
rather than to portray the indi-
viduals, the series is under-
pinned by an intensely
persanal approach. Having
locked at family photographs,
he felt they didn't reflect his
memaries of childhood or his
dislocated relationship with his
family, following his parents’
saparation and the evolution of
new families. But what began
as an experimeant evalved into
an exercise in accepting his
family and coping with difficult
MeEmaornes.

‘Spencer Murphy's photo-
graphs have the overwhelming
power of quietnass, the capaci-
ty to seduce while taking you
to dark places,’ says Bruno
Ceshel, editor at Chris Boot
books, who was one of several
admirers, ‘Whether exploring
his melationship  with  his
extended family or document-
ing tons of waste, Spencer's
images trap us in his own
unsettling  cinematographic
world.'

‘It was the first time | have
been to Rhubarb and it was
fantastic,' says artist Anthony
Crossfield. 'l got a lot of pro-

ductive and honest advice, One
af the best things about the
event were the freg-roaming
['floating’] reviewers in addi-
tion to the booked reviewers,
which means that you can gat
the most out of your time
there. It's a really good oppor-
tunity to network in a com-
pressed environment because
aften these things can he a hit
protracted. It is something of a
baptism by fire because you
ara exposing your work to peo-
ple and I'm not good at being
torthcoming, but it does pro-
vide a very comfortable envi-
ronment to hear advice and
talk with people.”

‘His work is both technically
innovative and extremely origi-
nal," states Stuart Cox, head of
Creative Imagery at Photoshat,
‘He is the guintessential “New
School” fine art photographer,
not afraid to use digital tools to
execute his creative wision,
whilst shooting predaominantly
an film and using digital tech-
nigues in post-production.’

Specimen, an image from
which is shown here, is typical
of Crossfield's approach, It is
an investigation of ideas about
childhood, and in particular,
the view that childhaad is con-
nectad with purity and simplic-
ity. The photographs are a
hybirid of computer-genarated
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babies combined with a pho-
tographed jar. Crossfield uses
the digitally-generated distor-
tions on the babies to physical-
Iy embody what he perceives
to be distorted ideas held by
society about childhood. In
additian, the work also repra-
sents a challenge to the viewer
ta question the idea of truth in
photography. While the chil-
dren are deliberately created to
look like scientific specimens
and therefore reliable, recorded
information, they are computar
generated,

‘Thematically the subjects
sit between the twisted and
often arcane vision of night-
mares, through to associative
states of the human condition,”
says Cox. ‘Although presented
in a highly unusual way, these
concepts were identifiable and
relatable without being too
obwious.”

What's someane like Frank
Herhaldt doing at Rhubarb?
Having established himsalf as
one of London's leading com-
mercial photographers in the
mid-1980s — and now boast-
ing a blue-chip cliant list that
includes Sony, Pepsi and the
Halifax - he says he went “to
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Above: From
Species

& Antony
Crossfield.

Middle: From Roost
& Frank Herholdt.
Right: Marie Claire
RIF @ E-] Major.
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get some feedback on a new
diraction’.

He explains: ‘| don't work
like | used to as a jobbing
advertising photographer, |
wark from home [in an old
publ doing my own thing and
avery now and then a big job
pops up.” And that suits him
nicely: “I'm fulfilling my fan-
tasies and at the same time
renewing my reputation. Mew
clients react very positively to
personal work,” and, he says,
the fine art market is a “slightly
more realistic prospect now’.

Herholdt showed reviewars
pictures from his Roost series,
for which he hired a location to
shoot a young woman alone in
a house. He's the figure seated
in the picture above. “It's a lit-
tle bit about me. *I'm a voyeur.
| always have been. I'm inter-
ested in watching people, and
I've always had clandestine
affairs.”

Herholdt was another of
Stuart Cox's recommendations:
‘The work Frank showed, like
much of his commercial wark,
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has a strong conceptual edge
that exudes leading creative
thinking around the thematic,
compositional, lighting, styling
and technical photographic
aspects, The production value
of his wark demonstrates that
he has the innate capacity for
edgy and highly original think-
ing, but also the structured
capability to capture this vision
photographically. It smashes
the traditional snobbery barri-
ars between traditional fine art
photography and commercially
viahle photography.’

Waorking fram film stills and
materials she has collected in
her ongoing exploration of
issues of difference and identity,
London-based artist E-J Major
has been shaowing two bodies
of wark at falio reviews for the
past yaar.

Marie Claire RIF is a series
of 12 self-partraits which hawve
been digitally  manipulated
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with extracardinary precision to
partray a process of self-disin-
tegration. They are, in fact,
hased on an article published
in Marie Claire featuring palice
mugshots of a woman taken
over a 14 year period, warning
against the dangers of heroine
addiction. The unamed woaman
was found dead, the arficle
revealed, shortly after the last
picture was taken.

‘The piece was motivated by
a desire to memoralise an
unnamed person,” says Major,
‘a woman who had already
died and had no contral over
the use of her own image. |
wantad to give her a namea and
through the text titles to sug-
gast more to a life than can be
summed up by 12 images.'

Sorcing clothes and wigs
from second-hand shops to
match those of the original
shots, she tried to duplicate
the same loock and facial
gxpressions by absorbing her-
self in an imaginary recreation
of the woman's emational state
when the pictures were first

taken. Shaot on a Sxd camera
and then scanned, Major
retouched the self-potraits at
pixel level, matching her sub-
ject's  skin  deterioration
through ageing and addiction.

In addition, she has been
showing a series called Love
i5.... in which she has created
high-res frame grabs from
Bernarde Bertolueei's 1972
film Last Tango in  Faris.
Having produced around 7000
images — equating to roughly
every second of the movie —
she turned them into post-
cards, which she then hand-
pasted to addresses in Landon
and Wocestarshira, Inviting the
ananymous racipients to returm
the postcards togather with a
reply on the theme of ‘Love
is..., she has used the
responses to create printz and
an artists book collating them
together in the same sequence
as the film.

Major attendad Rhubarh for
the first time last year, and has
since bean to partfolio events
in Barlin and Houston, befare
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returning to Birmingham for
another round of reviews this
summer. '| was pretty skeptical
befare | went last year,' she
admits, ‘but in actual fact the
whole exparience was far more
human than I'd imagined, baoth
in terms of meeting reviewears
and fellow reviewaes.”

she showed work in Toronto
and Berlin as a result of con-
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nections made on her first visit,
the latter of which was seen by
Trolley Books, whom she met
up with again at this year's
Rhubarb. Trolley is now int
ested in publishing her work
and exhibiting it in its east
London gallery, having already
said it wanis to show Love is...
at Zoo art fair this autumn, She

i5 also talking to galleries she

met at Rhubarb and FotoFest
about shows in Europe and the
5.

‘Rhubarb is expensive,” she
says, ‘but you do have access
ta all sorts of peaple that oth-
erwise it would be very difficult
to get in front of. It's impossi-
ble to judge its warth in mong-
tary terms. The most impartant
things are to have properly

1B6E / rendd Notian

SE YOUT reEview
ars carefully, and he prepared
for any opportunities offered to
take a lang time to come to
fruition.”

| Rhubarb-Rhubarb

| For updates and details about next year's event
| wisit www.rhubarb-rhubarb.net

Brian Griffin

Major exhibition of new work selected from the celebrated photographer's
new series and book "The Water Peogle'.

20 September = 29 October 2006
Wednesday — Sunday 11 - 4

Underground: Jubiles Line o Canada Water Station

Buses: 1, 47, 188, 199, 225 387, 395, P12, C10
Ted: +44 [QF20 7237 1230

Cafe (33"&"3!r Centre of Southwark Park, London SE16 2UA.

South-East Landon’s foremost artist-led purpose-built gallery.

BAUGUR/GROUP

| Prsnecirquel
g

]
L—FJH- - .

13 | 09 | 2006

5

oy
a7 1;,:

www.cafegalleryprojects.org
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